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experience is broken by analysis, no synthesis can make
it exactly as it was. As with Hiwnpty Dumpty, not all the
king's horses and all the king's men can avail.

The point may be brought out in another way-
Although reasons that are good, and valid within their
limits, can be found when we look back upon a poetic
experience, they were not the motive force of that ex-
perience. Reasons can only be the motive force of an
Intellectual process ending in opinion or belief. There are
plenty of critics to-day whose intellectual outfit is much
too strong for their aesthetic sense. They construct clever
reasons for admiring, and convince themselves of the
truth of their reasons. They mistake the result of this
intellectual process (which, of course, is a pleasurable
exercise) For aesthetic appreciation. While sincerely be-
lieving that they admire, they are Insincere in their
admiration, and the lead they give has a damaging effect
on the small public who genuinely want to appreciate the
arts, and are genuinely dissatisfied with academic work.
The self-deception spreads, for a strong aesthetic sense
ii a rare gift (even among this small public), while desire
to be 'in the movement* is a common failing.

Even the well-balanced critic, who sets out from a real

appreciation and finds good reasons to support it, will

never, merely by those reasons, move any reader to an

aesthetic experience of a poem. The reader may be

into a belief that he has such an experience;

but 1 question whether it Is much better for him to think

he             a poem by Keats, when he doesn't, than to

he admires the latest fashionable absurdity, when

h& doesn't. The good reasons of the well-balanced critic